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	 17.81	 A Monart striped and controlled bubble deep bowl in the rare AK shape (courtesy of Nigel Benson)	 255
	 17.82	 An unusual Monart swirled vase with powdered colour and aventurine decoration (courtesy of Nigel Benson)	 255
	 17.83	 An elegant multicoloured Monart vase (Lyon & Turnbull, Auctioneers)	 255
	 17.84	 A lattice-decorated bowl by Vasart (courtesy of Nigel Benson)	 256
	 17.85	 A group of rare Vasart ‘cloissoné’ decorated vases (courtesy of Nigel Benson)	 256
	 17.86	 A Strathearn vase with trademark swirls of colour	 256
	 17.87	 An unusual Strathearn bowl, created with groups of coloured canes cased in clear glass, with the leaping salmon 

mark	 257
	 17.88	 A typical Strathearn lamp base	 257
	 17.89	 Four Caithness decanters in Peat: three date from the 1970s to the 1980s; the Morven on the right, designed by 

Domhnall O’Broin c. 1964, is sandblasted with crossed curling brooms	 257
	 17.90	 A Canisbay water flask and tumbler with wine glasses and goblets in Heather, designed by Colin Terris in 1972	 258
	 17.91	 Contrasting blues on familiar shapes	 258
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	 17.92	 A small vase from the Oban range designed by Charles Orr and Paul Ysart in 1968	 259
	 17.93	 Vases from the Flamenco range, designed by Colin Terris, from 1987	 259
	 17.94	 A ‘Twilight’ decanter and wine glass in the Charisma pattern, initially made at King’s Lynn	 259
	 17.95	 Two small mottled vases from the long-lived Rondo range	 259
	 17.96	 A Tranquillity bowl, based on a paperweight, launched in 1996 (photograph Brendan Kenny)	 259
	 17.97	 An Ebony vase, one of six shapes made in Sand, launched in 1996, and in red from 2001. Some Ebony glass was
		  made in China	 259
	 17.98	 Two Caithness vases similar in colouring to the Xanadu design	 260
	 17.99	 A Salome bowl, sometimes seen with added iridescence	 260
          17.100    Three transfer-printed vases in traditional colours. In the centre is the later version; the two flanking vases date 
		  from 1981–2	 260
	 17.101	 A gold vase from the Alchemy ranged, designed in 2002 by Helen MacDonald	 260
       17.102a/b  A large shallow bowl signed ‘John Christie Caithness freestyle 176/250’	 261

	 18.1	 One of three glass jars made at the Edinburgh Glasshouse Company at Leith and buried in the foundations of a
		  new jail in Edinburgh in 1808. They were engraved by John Fraser. Because of the damage this one is kept in the 

museum store, the others are on display (CEC)	 263
	 18.2	 Two glass engravers in the cutting shop of the Holyrood Flint Glass Works, Edinburgh. Detail from a late
		  nineteenth-century banner commemorating its construction in 1836 (image courtesy of NMS)	 264
	 18.3	 A goblet made in the Holyrood Flint Glass Works in 1858 and engraved by W. Keedy with an image of what is
		  now the National Museum of Scotland (image courtesy of NMS, A.1866.29)	 264
	 18.4	 The ‘Honours of Scotland’ on a goblet in the regalia shape. Queen Victoria used goblets of this shape with a
		  thistle border at Balmoral (Neil Hynd collection)	 264
       18.5/18.6  A fine jug engraved with the Scott Monument in Edinburgh, flanked by thistles and signed ‘JHB Millar’, a 

leading Bohemian engraver (image courtesy of CEC)	 264
       18.7/18.8  A view of Edinburgh Castle from the Grassmarket decorates this goblet, with an 1861 coin in the stem. It  

came from the collection of James S. Gilbert, once manager of the glassworks (image courtesy of CEC)	 265
	 18.9	 A ewer decorated with figures copied from the Parthenon frieze, signed ‘JHB Millar Edinb’ c. 1870 (CEC)	 265
	 18.10	 Some of Messrs John Miller & Co. exhibits in the 1862 exhibition. The text makes it clear that the glass was 

manufactured in Edinburgh and engraved locally. The claret jug on the right is the same body shape as illus 
		  17.23	 266
	 18.11	 A large goblet, engraved with ferns, the stem containing a coin (courtesy of Hiram Brown)	 266
	 18.12	 Two fern-decorated designs, catalogue number 3327	 266
	 18.13	 A Holyrood celery glass, pattern number 3241	 266
	 18.14	 A lid engraved with ferns	 267
	 18.15	 The Holyrood catalogue shows several examples of ceramic bases with glass lids, like this butter dish (CEC)	 267
	 18.16	 One of the more unusually shaped Holyrood jugs (CEC)	 267
	 18.17	 A relatively simple but striking design of barley and hops (CEC)	 267
	 18.18	 Design for a jug decorated with an engraved parrot and palm tree (CMoG)	 267
	 18.19	 A more formal engraving on a design for a Holyrood jug (CMoG)	 268
	 18.20	 A typical drawing of a very ornate jug and glass (CMoG)	 268
	 18.21	 An unmistakably Bohemian design on a typical Holyrood jug of the late nineteenth century (CMoG)	 268
	 18.22	 A claret jug in the Holyrood pattern book (CMoG)	 268
	 18.23	 Another design in the Holyrood pattern book depicting horses and an angel (CMoG)	 268
	 18.24	 Angels were popular. This is described in the Holyrood catalogue as ‘Oval claret Engd morning’ (CEC)	 268
	 18.25	 Alexander Beutlich Millar (CEC FRA)	 269
	 18.26	 A page of glass exhibited at the 1867 Paris Universal Exhibition by John Millar & Co. of Edinburgh. He and his 

partner, Alexander Jenkinson, were just establishing themselves as glass manufacturers in 1867	 270
	 18.27	 A very decorative jug entitled ‘Balmoral Castle’ in Gothic script (Gordon McFarlan Collection)	 271
	 18.28	 Part of the service presented by the City of Edinburgh to the Duke and Duchess of York. Commissioned in
		  1893, the last of the 256 pieces was presented in 1907 (CEC FRA, image courtesy of CEC)	 271
	 18.29	 Helen Monro Turner working at the engraving lathe from the Holyrood glassworks, given to her by the owners’ 

family (CEC)	 271
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	         18.30a/b  Mug with a green handle, souvenir of the 1886 Edinburgh International Exhibition, sandblasted with an 
		  image of Holyrood Palace. On the base it says ‘EDINBRO PATENT SAND BLAST surrounding J. Ford & C.’ 

(images courtesy of CEC)	 272
	 18.31	 Sandblasted glasses signed by John Baird of Glasgow for the 1908 Scottish National Exhibition in Edinburgh
		  (image courtesy of NMS)	 272
	         18.32/18.33  Different aspects of the bowl commissioned from the Edinburgh & Leith Flint Glass Company to celebrate 

the surrender of the German Fleet in 1918 (images courtesy of CEC HH1240/49)	 273
	 18.34	 Pattern B236 decorated with ferns and insects	 274
	 18.35	 B237: the same shape engraved with birds	 274
         18.36–18.38  Examples from an early engraved series, each glass decorated with a different animal or bird	 275
	 18.39	 A water set, B125, described in the pattern book as ‘richly engraved’	 275
	 18.40	 Water set B126 in the same shape as B125 but rather more classically engraved, costing 30/– complete	 275
	 18.41	 B635: one of the ‘jugs for mounting’, designed to be finished with a metal rim	 276
	 18.42	 B632: another jug in the series with a metal rim	 276
	 18.43	 More exotic birds on a slightly different shape	 276
	 18.44	 Pattern L784 with a band of engraving spiralling down the body	 277
	 18.45	 L785, the same shape as its predecessor but decorated differently	 277
	 18.46	 Wine glass E610 liberally decorated with flower sprays, with a simpler version round the foot	 278
	 18.47	 The design for wine glass L555, giving details of the other shapes in the service and polishing instructions	 278
	 18.48	 Pattern L556, on the same shape but differently engraved	 278
	 18.49	 A tumbler decorated with intaglio cutting, with areas to be left dull clearly marked in red, dated 1 January 1932	 278
	 18.50	 Pattern N10 on the ribbed shape N2, decorated with intaglio work dated December 1929	 279
	 18.51	 The same design as N10, described as a ‘New Intaglio Service’ (CEC FRA)	 279
	 18.52	 The final version of the intaglio service in the Edinburgh and Leith catalogue	 280
	 18.53	 An intaglio-decorated dish, 19cm in diameter. The ‘E&L’ mark occurs just above the centre star cutting
		  (photograph Brendan Kenny)	 280
	 18.54	 Rock crystal toilet bottles C76 and C78 from the late nineteenth century	 280
	 18.55	 Pattern D391, a ‘rock crystal’ goblet supplied to Sir W. Peason in May 1893. The design is depicted for the
		  engraver by a pencil rubbing pasted over the shape of the glass	 280
	 18.56	 A dated rubbing of floral borders. Numerous such rubbings were kept at the Edinburgh Crystal factory	 281
	 18.57	 The rubbing of a portrait for a Black Watch claret jug	 281
	 18.58	 E617: one of a series of rubbings from dishes labelled ‘Eng. Rock Crystal’	 281
	 18.59	 F167: a service of glass ‘Etched Bramble’	 281
	 18.60	 F100: a rubbing of an acid-etched design	 281
	 18.61	 Pattern L103 engraved with a portrait of the Young Pretender within a laurel wreath, copying an original dated 

1725–1750	 282
	 18.62	 Pattern L98: the Young Pretender is flanked by the usual rose and thistle, with the ribbon engraved ‘Audientor
		  Ibo’	 282
	 18.63	 Two pages giving details of five ‘Jacobite’ glasses. They were possibly intended for use by representatives, rather
		  than being part of the company catalogues (CEC FR)	 282
	 18.64	 Reproduction glasses in an Edinburgh catalogue. The engraved rim of A11 directly copies a photograph in Percy 

Bate’s book (Plate VIII)	 283
	 18.65	 Three engraved designs on a reproduction glass with folded foot, supplied to Pitcairn of New York (CEC)	 283
	 18.66	 Design for a reproduction glass celebrating the sponsorship of the Prince of Wales for the British Exhibition of 
		  Art and Industry in Buenos Aires, 1931 (M418)	 284
	 18.67	 R608: an engraved seal swimming on an Edinburgh & Leith cocktail glass, 1938	 284
         18.68/18.69  Pattern R629, from 1938, is a strangely contrasting design, portraying a varied gathering of penguins on 

the lower half of an ornately cut jug and tumbler 	 284
	 18.70	 This Canadian beaver, pattern R648, features in a minimally engraved winter scene round a vase	 285
	 18.71	 The ‘Ice scene’ using the technique of leaving some areas unpolished to good effect	 285
	 18.72	 Examples of the popular Lochnagar pattern, a pleasing combination of engraved vines and facet cutting that
		  was in production for many years	 285
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	 18.73	 This drawing of H828 gives some idea of the amount of information that can be gleaned from the pattern books. 
It dates from the 1920s but the notes show that different versions, sometimes on alternative shapes, were made at 
various times, many to the individual requirements from customers at home and abroad	 286

	 18.74	 A decanter in pattern H828	 287
	 18.75	 Two whisky tots in pattern H828 showing clearly the difference in the quality of the engraving at different periods. 

The earlier glass on the right was engraved by hand, probably by Frederic Lonie; the one on the left has been 
sandblasted	 287

	 18.76	 A ‘centre vase’ in pattern 828 on a new shape introduced in 1972	 287
	 18.77	 Pattern L504, one of the less common thistle designs	 287
	 18.78	 P778: drawing of the ‘Jubilee Cup’ complete with the pasted-on design for the inscription ‘KING GEORGE V & 

QUEEN MARY SILVER JUBILEE 1910–1935’ with a pantograph of the monarch and his wife, and a note that it
		  was to be submitted to the British Industries Fair	 288
	 18.79	 An imposing goblet 28cm high, designed by Laurence Whistler and described by him as ‘a Coronation Goblet
		  for BBC Television. Wheel-engraved by the Edinburgh Glass Company, roughly to the design’ (Whistler, 151). 

Scratched into the stem are the initials ‘LW des’, with ‘Edinburgh 2’ in script on the surface of the foot	 289
	 18.80	 A 23cm-tall goblet celebrating the 1970 Commonwealth Games held in Scotland. Marked on the base ‘Engraved
		  by F. Lonie’ (photo Brendan Kenny)	 289
	         18.81a/b    A glass decorated with the crest of Clan Bruce	 289 
	 18.82	 P145: a ship in full sail engraved on a standard cocktail shaker and glass in 1933. It was created for a firm in
		  Southsea, probably in connection with the appearance in Navy Week of a scale model of HMS Victory, manned
		  by naval personnel	 290
	 18.83	 A cartoon presented to Frederic Lonie by his five apprentices (courtesy of Laura McCallister)	 290
	 18.84	 Frederic Lonie engraving a thistle vase (courtesy of Laura McCallister)	 290
	         18.85a/b    Two pieces engraved by Derek Fair: a limited edition Otter vase, advertised in 1986/7, and a large goblet 

(27cm tall) engraved with an osprey (courtesy of Danny Fair)	 291
	 18.86	 Pattern P781, dated 6.2.35. The front panel is marked ‘Panels engraved peacocks etc.’ 	 291
	 18.87	 The vase P781 engraved by Frederic Lonie (Diamond Mills & Co., Fine Art Auctioneers, Felixstowe, Suffolk)	 291
	 18.88	 A jug engraved by Bohemian Hieronimus Keller, who worked for John Baird and was head of a family of
		  engravers in Glasgow in the 1880s. It is probably one of four pieces engraved in his own time for his family,
		  with whom it remains. The dragon on the charioteer’s helmet and his very distinctive face with its bushy
		  moustache are unusual features – a self-portrait perhaps? Keller’s design ‘St George and the Dragon’ was
		  exhibited in Glasgow in 1898 (courtesy of Mark Quinlan). See illustration 8.6	 292
	 18.89	 A ‘Chalice’ shape designed by Colin Terris, sandblasted and personalised with initials and a date	 292
	 18.90	 A sailing ship from the ‘Seascapes’ range designed by Denis Mann c. 1984 (photograph Brendan Kenny)	 292
	 18.91	 A Caithness goblet signed ‘Dennis Mann Caithness no. 1/50 Sheringham Crabber’	 292
	 18.92	 A sandblasted view of Dornoch Town Jail on the Chalice shape	 293
	 18.93	 A shape designed by Denis Mann, and used by him since 1972 to engrave the annual Mastermind trophy, this 

engraving of lifeboat number 47-1-016 and its companion the Three Sisters is signed Irene Maughny 1989	 293
	 18.94	 An unsigned sandblasted depiction of seals on the familiar Caithness shape	 293
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